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Splendor

Splendor is the North Star of artist Dina
Goldstein. Her work is characterized by a
yearning for a primeval, total and absolute
form of beauty, of the kind pervading the
world of children whose exploratory gaze is
filled with wonder. In a seemingly innocent
attempt to ignore the burdens of everyday
life and rationalism, Goldstein creates an
impressive form of distraction.

The philosophical debate about the ideal of
beauty and its relationship to art originates
in the work of Plato, and continues to en-
gage philosophers to this day. Immanuel
Kant argued that true, pure aesthetic plea-
sure had no function other than itself, and
was concerned with nothing but beauty.
Goldstein, however, sees things differently.
For her, beauty is a goal whose escapist
power enables us to transcend and trans-
form reality. The worlds that she infuses
with life create an experience of cathar-
sis and solace. In the book The Picture of
Dorian Gray by Oscar Wilde, the character
named Lord Henry Wotton states: “That is
one of the great secrets of life - to cure the
soul by means of the senses, and the sens-
es by means of the soul.”

Goldstein's way of attainting a cathartic pu-
rification of the soul is by cutting and rear-
ranging various details from the history of
art. She borrows above all from the Flemish
painting of the fifteenth, sixteenth and sev-
enteenth centuries, which she views as a
form of artistic perfection, as well as from
the contemporary digital world - as well
as from “screen savers” or images found
on the Internet. The combination of high
art represented by Flemish painting, which
examines life in minute detail and studies
textures, substances and patterns, and of
saccharine, kitschy online images, creates
a fantastic, a-temporal world resembling a
fairy tale.

The inner gallery space features two sys-
tems, within which the artist has situated,
on different planes, art images and digital
images: portraits of the English royal fam-
ily, still-life paintings, and photographs of
glassware and crystal. Among the figures
is a portrait painted by the fifteenth-cen-
tury Sicilian painter Antonello da Messina.
Twice a week, these systems come to life
as a live performance is enacted in the
gallery. During this time, Goldstein's cam-
era explores different planes, playing with
harmony and disharmony and with the pro-
portions and volumes of the images. These
images are animated by means of music -
which, like the visual art on display, appeals
directly to the soul.

The niche accessed through the first gal-
lery features enlargements of miniature
paintings, or “lovers' eyes," created in the
eighteenth century in Gregorian England.
These paintings were usually watercolors
on ivory surrounded by tiny pearls, and
simulated the eyes of loved ones: those of a
husband, lover, wife, son or daughter. These
"eye watches”" were worn as bracelets,
brooches or rings, and were ornamented
with gold. Their sentimental value is clear:
the beloved person’s eye accompanied the
person wearing it wherever he or she went.
The positioning of the eyes in the gallery,
where they are moved by means of tiny
weights that are affixed to them, add a dis-
turbing, surreal layer to the various dimen-
sions of beauty explored in the exhibition.
These “eye watches” allude to the passage
of time and to its power to erode human
beauty, which is always ephemeral.

Exhibition Curator: Shira Friedman
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Splendor / Dan Robert Lahiani

Splendor, Dina Goldstein's exhibition,
presents a new Live Animation performance.
She constructs meticulous cinematic
paper-cut sets, employing collage techniques,
video, sound and body movement,
interweaving a dreamy journey.

Within the set created for the performance,
she generates objects based on existing
images, giving them life and animating
them in front of a moving camera,
manipulating her object-images in one
hand and a camera in the other.

Dina Goldstein generates a continuum of
successive shots whose compositions
display the most surprising aesthetical
equilibriums. The viewer is consistently
caught off guard, watching anachronistic
elements juxtaposed and placed on top of
each other. She narrates a story composed
of absurd spatiotemporal flashes and
succeeds in creating suspense at every
moment. She produces this magic with
her hands and those of her assistant Zuza
Rozanska. The spectator has no choice but
to listen with his eyes to the story he is
being told. The movements of Dina's body
in the room as she creates these images,
interfere in such a manner that we
gradually understand that the making of
the artwork is the artwork.

The live animation performance opens
with a dark, night time, storm tossed ship
with dramatic music composed for the
piece by Daniel Shemer. The spectator
then is led into a well-lit, serene interior,
rich in textures, royal colors of precious
fabrics, and ornaments spanning
centuries, in the hold of the ship.

The exhibition lives up to its name. The
experience is splendid. It provokes a real
synesthesia. A cinematic experience which
doesn't limit itself to the renown willing
suspension of disbelief. The spectator
can decide to let himself be carried away
with the projected images on the screen
or with the action of creation in the room.
These permanent opposite points of view
take the spectator between a passive and
an active state, offering and encouraging
him to believe the unbelievable.

Goldstein reveals a puppy from beneath a
silver cloche. This and other magic tricks,
lend a touch of humor to the surreal
scene. By using the sounds of applause of
an invisible audience, she captivates us
and reminds us of the early days of cinema
of George Mélies, formulating a contem-
porary meditation on the role of special
effects in the moving image. Goldstein
continues multiplying the layers of
interpretations and ironically finds herself
manipulating hands which manipulate objects.

One of the recurring themes in Dina Goldstein's
work is that of the eye. The open eye.

The closed eye. The closing eye.

The opening eye. The hidden eye. The eye
in movement. And also - the spectator’s eye.

How do we watch those eyes that watch
us? This tension arouses unease in the
spectator. These exchanges of glanc-

es establish a close link with cinema.
Goldstein slits, performs surgery of the
movement-image, revealing all its secrets,
which echoes cinematic scenes as Luis
Bunuel's Eye in his film The Andalusian
Dog.

The disposition of objects in the set gives
an impression of depth emphasized by the
anatomical aspect of some of the collages.
The appearance of entrails of a human
being or a severed head, channel Romantic
paintings, particularly those of Radeau and
the Raft of the Medusa by Gericault. Still,
the paper figures look at us. This constant
back and forth between something dead,
yet animated, is present in each piece.

In her live animation show Splendor, Dina
Goldstein creates a compelling visual
experience, as the viewer's attention
travels back and forth between her cho-
reographed movements on the set and the
magical images projected on the screen.
The perpetual action of bringing elements
in or out of the camera's range raises the
question of editing and the ability to film,
edit and screen at the same time. The
observer witnesses several performances
at once. This transcendence establishes a
direct dialogue with film and theatre. The
unity of place, time and action is there,
before our eyes. Yet, periods, interiors and
exteriors, continuously blend and change
throughout the journey.

Dan Robert Lahiani is a French video artist, graduate
of Bezalel's Screen-Based Arts Department and part
of the Artists' Studios in Jerusalem. His works engage
in movement, architecture, and the structure of
spoken language.
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Detail from Splendor, 2019, paper cut-out installation
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Splendor, 2019, live animation video il'N 1'¥N1IN UDIN 2019 ,Splendor



Splendor, 2019 live animation video il'N 1'sn'IN YoIn 2019 ,Splendor



Splendor, 2019 live animation video il'N 1'sn'IN YoIn 2019 ,Splendor



Splendor, 2019 live animation video il'N 1'sn'IN YoIn 2019 ,Splendor




Splendor, 2019, live animation video il'n 1'¥NIN U0IN 2019 ,Splendor



https://www.youtube.com/watch?v=D9LmR-TGI_s&feature=youtu.be

| want to show you a way
Show you a way to an island of faith
Island of faith where your home is
Where you can plant your seeds of happiness
And watch them grow
And the skies are yours to choose from

0" DU7ITNN - 07'0,2002 ,Island of Faith
Island of Faith, 2002, lyrics by Ruth Dolores Weiss
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Splendor, 2019, footage from the live animation performance | ; ' | il'N 1'¥NIN YOI 1IN DIT'Y 2019 ,Spelndor



Splendor, 2019, footage from the live animation performance




Splendor, 2019, footage from the live animation performance il'N i1'¥NIN YOI 7NN DI7'Y 2019 ,Spelndor
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http://schechter-gallery.com

